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Abstract  

 
R. P. Singh's Adventures of Funny & Bana  is his inventive entry into children's literature, demonstrating his 

flexibility as a writer and his capacity to captivate young readers with a combination of simplicity, inventiveness, 

and moral profundity. Influenced by storytelling sessions with his daughter, the novel has a very personal essence 

while integrating humour, adventure, and approachable characters. The tale examines the transforming power of 

imagination, as the characters, Funny and Bana, and their animal friend Droopy, face adversities like hunters and 

a giant, finally cultivating peace and invention in their realm. Singh's theatrical expertise enhances the narration, 

imparting a dynamic and performing essence to the storyline. The imaginative use of anthropomorphism, 

portraying bees as valiant warriors, underscores the limitless capacity of imagination in addressing challenges and 

constructing narratives. Singh conveys an inspiring message for youngsters by illustrating creativity as a means 
to surmount challenges and effectuate enduring change. The finale illustrates a cohesive landscape with a bee 

farm, a national park, and a school, emphasising the narrative's themes of invention and teamwork. Adventures of 

Funny & Bana  combines comedy, fantasy, and moral profundity to illustrate that creativity may convert problems 

into chances and enhance the world. 
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Introduction 

R. P. Singh, a distinguished Professor of English at the University of Lucknow, is acclaimed 

for his academic contributions to English and Modern European Languages, as well as his 

artistic talent as an award-winning dramatist and poet. His oeuvre, including several genres, 

has garnered him distinctions such as the Mohan Rakesh Puraskar and Saraswat Samman, 

underscoring his significant influence on modern Indian writing. “Singh’s contributions to 

children’s literature, notably “The World of Mavie,” mirror his ability to blend imagination 

with moral depth.” (A Beacon of Inspiration: R.P. Singh’s Enduring Influence in Literature) In 

Adventures of Funny & Bana , Singh explores the enchanting domain of children's fiction. This 
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delightful narrative originated from bedtime stories told to his little daughter, who derived 

immense pleasure from the characters and subsequently reenacted them for months. The book 

is the first instalment of the Gutenberg Series, offering a colourful and adventurous tale 

designed with the innocence and creativity of youth in focus. Singh's seamless narrative, 

enriched by his literary prowess, guarantees an enjoyable experience for both youngsters and 

adults. 

R. P. Singh as A Storyteller for Children 

R. P. Singh's move into children's fiction with Adventures of Funny & Bana  demonstrates his 

capacity to tailor his creative talents to captivate young audiences. Singh, renowned for his 

academic and artistic contributions in drama and poetry, weaves this narrative with a distinctive 

combination of simplicity, creativity, and ethical profundity, making it both accessible and 

delightful for youngsters. The book's idea, derived from storytelling sessions with his daughter, 

has an intimate and sincere approach. Singh's tale not only entertains but also conveys nuanced 

lessons, fostering creativity and critical thinking in youth. Through the integration of comedy, 

adventure, and familiar characters, Singh showcases his ability to construct immersive worlds 

that appeal to youngsters. His expertise in playwriting imparts a dynamic, theatrical essence to 

the narrative, making the book both captivating and perhaps suitable for adaptation into 

performance. Singh's shift from scholarly and adult-oriented work to children's fiction 

enhances his reputation, showcasing a multifaceted storyteller capable of inspiring many 

audiences across generations. 

Summary of Adventures of Funny & Bana  

R. P. Singh’s Adventures of Funny & Bana  is an enchanting narrative that encapsulates the 

limitless imagination and inquisitiveness of youth. The narrative chronicles the quirky 

adventures of two charming characters, Funny and Bana, as they undertake a succession of 

excursions replete with humour, obstacles, and significant life lessons. Humorous, with his 

sharp intellect and fun disposition, collaborates with the inquisitive and valiant Bana to 

investigate a fantastical realm teeming with wonders. Throughout their journey, they meet 

eccentric individuals, solve enigmas, and surmount challenges through ingenuity, 

collaboration, and compassion. Every adventure not only entertains but also discreetly conveys 

significant values such as camaraderie, problem-solving, and the potency of imagination. The 

story, grounded in the tales Singh first created for his daughter, exudes sincere warmth and 
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honesty. Its compelling language, rich imagery, and dramatic style make it an enthralling read 

for youngsters, but its profound moral implications connect with adults. Adventures of Funny 

& Bana  is a tribute to the marvels of infancy, providing an enduring exploration of humour 

and education for audiences of any age. Wasfia Hasan says, “Adventures of Funny and Bana is 

successful in capturing the reader’s attention and is one of the best choices to be read to the 

children on a warm cosy evening or a summer afternoon. Adventures of Funny and Bana is a 

significant work in the domain of children’s literature. It is a long description in the form of 

one poem about two heroic girls who with the help of their dog Droopy fight the menace of a 

fierce giant named Bhala.” (Hasan) 

Assessment of the Opening Lines of Adventures of Funny & Bana  

The first words of Adventures of Funny & Bana  conjure a vibrant and captivating realm, rich 

with creativity and marvel. R. P. Singh employs poetic descriptions of a peaceful woodland to 

create a setting that is both ageless and enchanting, captivating readers inside the tale. "Once, 

long ago, there existed a forest." (Singh) encapsulates the quintessence of a fairytale, merging 

nostalgia with a colloquial tone that instantly resonates with a child's innate curiosity and sense 

of adventure. The reiteration of "long long ago" enhances the magical essence of the scene, 

indicating the commencement of an incredible voyage into an envisioned past. The portrayal 

of nature, shown by "Trees of all sorts, beautiful birds, and animals there," illustrates a dynamic 

environment teeming with vitality and variety. This depiction encourages viewers to envision 

a forest where all elements coexist in flawless harmony, embodying a utopian ideal derived 

from the author's creative perspective. Singh anthropomorphises natural elements in the words, 

"The winds were kind, and the rain in love, regularly came to sing and to grow." This depiction 

endows nature with anthropomorphic feelings and purposes, establishing a realm where natural 

forces are not just background components but integral actors in the narrative. The "gentle 

winds" and "rain of affection" evoke a feeling of warmth and connection, prompting readers to 

see the natural world as caring and kind. Singh evokes amazement and imagination in readers 

by merging lyrical words with imaginative visuals. These words illustrate how children's 

literature use creative storytelling to cultivate a profound respect for nature and its enigmas. 

"On this side. a little village, a rivulet giving it sufficient water, Funny and Bana lived there. 

There were gardens, orchards of mellowed fruit, many flowers all in rows." (5) 

The passages from Adventures of Funny & Bana  engage the reader in a realm where 

imagination animates mundane aspects of nature and incorporates fanciful components that 
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provoke a child's interest. The portrayed location harmonises tranquilly with an aura of mystery 

and peril, successfully engaging the reader's attention and imagination. The depiction of the 

settlement, “On this side, a little village, a rivulet giving it sufficient water, Funny and Bana 

lived there,” establishes a tranquil and picturesque setting, wherein nature supplies all need. 

The existence of a watercourse that "gives sufficient water" indicates a plentiful and happy 

environment, further highlighted by the depiction of "gardens, orchards of mellowed fruit, 

many flowers all in rows." These lines provide a verdant, structured depiction of the hamlet, 

emphasising the aesthetic and simplicity of pastoral existence. The "mellowed fruit" and 

"flowers in rows" prompt readers to envision a tranquil, picturesque scene abundant in nature's 

offerings.  

Nonetheless, the tone changes with the emergence of the enigmatic territory across the river: 

"There was something better than it across the river, up on the mound, it was said a place cooler 

but haunted by a giant's sound." The shift from a tranquil, familiar environment to an enigmatic, 

perilous one stimulates the mind. The concept of a “cooler” location, combined with the 

foreboding “haunted by a giant’s sound,” generates an atmosphere of tension and exhilaration, 

characteristic of adventure narratives where curiosity propels the heroes into the unfamiliar. 

The introduction of the giant, "There lived a giant in the portion rear terror and fear made that 

sphere," uses personification and metaphor to confer onto the monster both a corporeal and 

psychological existence. The giant's abode is described as a sphere of "terror and fear," altering 

the terrain into an almost sentient creature that instils dread in the inhabitants. The phrase “No 

one dared going up there” underscores the dread instilled by the monster, putting a perilous 

aspect onto the otherwise tranquil environment. The concluding reference to the giant's name, 

"Giant was known by name—Bhala," helps to anthropomorphise the figure, imbuing him with 

an air of mystery. By identifying the giant, Singh encourages readers to conceive a character 

with more complexity, perhaps igniting intrigue over his motivations and the reality behind his 

fearsome image. These sentences adeptly harmonise creativity with the apprehension of the 

unknown, presenting young readers with a realm where the mundane intersects with the 

exceptional, and where trepidation and exhilaration coexist. The tale promotes exploration, 

both physical and cerebral, as Funny and Bana are poised to navigate this ghostly realm.  

R. P. Singh employs vivid descriptions and dramatic narrative to harness the power of 

imagination, conjuring pictures of a formidable man whose very presence inspires both fear 

and admiration. The phrase, “There lived a giant in the portion rear terror and fear made that 

sphere,” employs vivid imagery to render the giant's abode a realm suffused with dread. The 
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"sphere" of horror and anxiety indicates that the giant's effect extends beyond his immediate 

vicinity, permeating the whole region with apprehension. The figurative use of "sphere" 

suggests an unavoidable danger, whereby the surroundings themselves reflect the giant's 

threatening essence.  

The community's responses intensify the terror of the monster, shown by the statement, “No 

one dared going up there” (7). The expression symbolises the degree to which the giant's 

presence dominates the settlement, making the country beyond the river a prohibited realm, 

both literally and psychologically. It emphasises how folklore and mythology may influence 

group conduct and establish limits, fostering caution and reverence for the unknown. The 

giant's renown expands as information circulates: "People discussed it on and on, its news 

spread far and near." (7) The recurring dialogue underscores the vital position the giant 

occupies in the people' existence. The dissemination of rumour and myth enhances his larger-

than-life reputation, as rumours and narratives magnify his formidable attributes. The elderly 

flower-seller characterises Bhala as “Big, furious and wild in look” (7), reinforcing the 

perception of a formidable, almost supernatural being. The term “wild” implies unpredictability 

and danger, enhancing the giant's scary nature. The flower-seller, with his eccentric profession, 

starkly contrasts the foreboding aspect of his portrayal, highlighting the conflict between the 

ordinary and the exceptional in the narrative. The flower-seller's statement, “I saw him big, hey 

children, he is fast in running bigger than twenty black bears!” (9) use hyperbolic images to 

underscore the giant's immense size and velocity. Equating Bhala to "twenty black bears" not 

only amplifies the sensation of wonder associated with him but also engages the child's 

imagination by connecting the giant to a strong and recognisable entity, such as bears. This 

contrast evokes an almost cinematic sense of size, becoming Bhala a legendary monster in the 

perception of the youngsters. 

The phrase “One trembles like a leaf watching his red scarf, thinking of him, is facing fears” 

(9) employs an analogy to illustrate the debilitating anxiety instilled by the giant. The depiction 

of quivering "like a leaf" conjures a profound sensation of weakness, suggesting that even the 

most courageous would feel impotent during Bhala's formidable aura. The reference to the "red 

scarf" provides a vivid element that humanises the giant, imparting a distinctive trait for 

youngsters to engage with in their imaginations, while simultaneously enhancing the visual 

impression of dread. In these words, Singh adeptly employs imagination to create a persona 

who transcends the confines of the natural world, encapsulating both the trepidation of the 
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unknown and the exhilaration of adventure. The story creates a realm in which reality merges 

effortlessly with myth, and every component is imbued with emotion and striking imagery.  

R. P. Singh adeptly merges childhood innocence with inventive narrative, using 

characterisation and evocative imagery to enhance the adventurous and inquisitive traits of the 

characters, Funny and Bana. Singh captivates the reader's imagination with a whimsical tone 

and unplanned occurrences, simultaneously enriching the characteristics of the youthful 

characters. The characterisation of Funny and Bana as "young little kids" implies a time of 

innocence and exploration. This succinct description enables readers to instantly relate to the 

characters, since youngsters often exemplify curiosity and ingenuity. The rhyme pattern, 

“listening this tale they closed eyelids,” (13) emulates the whimsical language characteristic of 

classic bedtime tales, evoking a feeling of warmth and expectation. Their closure of eyelids 

further underscores the children's immersion in the narrative, allowing their imaginations to 

soar. 

Singh highlights the divergent qualities of the two characters: “Funny was friendly, very bright. 

She talked, she talked and talked with no stop.” She spoke incessantly. Funny is shown as an 

animated, loquacious youngster who consistently interacts with her environment, 

distinguishing her from Bana, who is defined as “bright and considerate... kind and very brave.” 

(15) The equilibrium between the two characters—Funny’s extroversion and Bana’s 

introspection—demonstrates the synergy of their relationship, whereby their distinct attributes 

enhance one another. The phrase “their interests in friendship mixed” succinctly captures their 

connection, emphasising that despite their differing personalities, their mutual friendship 

underpins their partnership. The use of sensory imagery in “It was some spring dawn, Sun was 

active on beating dark” (15) is notably vivid, illustrating a fresh day brimming with potential 

and vitality. The dawn represents both a real and figurative new beginning, serving as an 

appropriate setting for the emerging experiences and aspirations of the two individuals. The 

phrase "beating dark" implies a victory over night, reinforcing the concept of fresh beginnings 

and the limitless potential of infancy.  

Funny's dream about Bhala, in which “Funny got up early, she was in dream, seeing Bhala, she 

screamed,” (15) reintroduces the enormous Bhala as a manifestation inside Funny's mind. Her 

scream upon awakening from the dream indicates the profound impact this persona and the 

associated mystery have had on her psyche. Her failure to discuss this experience with her 

mother “mother was busy in cattle yard” (15) highlights the young inclination to depend on 
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peers for emotional support instead of adults. This event exemplifies Funny's internal landscape 

and her need to navigate her emotions via her friendships, a fundamental aspect of several 

children's narratives.   

Singh's use of vivid, evocative language in these lines, along with the realistic portrayal of the 

two characters, encourages young readers to engage deeply with the narrative. The 

amalgamation of youthful creativity, whimsical characteristics, and an element of intrigue 

associated with Bhala guarantees that the tale stays captivating and intellectually stimulating. 

These words emphasise the power of imagination as the youthful protagonists traverse their 

realm of dreams and reality. R. P. Singh enthrals readers with his inventive character depiction, 

merging whimsical language with vibrant pictures to animate the narrative. Singh highlights 

the amusing and sympathetic facets of childish imagination via the interplay between Funny 

and her indolent pet, Droopy. The whimsical portrayal of Droopy as a "pup so lazy" underscores 

the comedic essence of the narrative. Droopy's lethargy transcends mere character attribute; it 

becomes a fundamental aspect of the plot. The expression “sleeping was its pastime dear” (19) 

imbues Droopy’s lethargy with a sense of affection, giving him a delightful and endearing 

character despite his unwillingness to be active. The reiteration of "Droopy! Droopy!" “Come 

to me!” (19) illustrates the child's light-hearted disposition as she summons her pet, evoking a 

feeling of connection and the uncomplicated pleasure of company. 

Droopy's indifference to Funny's shouts, "Droopy listened it and smiled, just stretched lazy, no 

move of a kind," (19) exemplifies a charming use of anthropomorphism. Singh enriches the 

enchanting, imaginary realm inhabited by the characters by attributing human characteristics 

to the puppy, including the capacity to "smile" and "listen." It encourages young readers to see 

their dogs as entities with distinct personalities, ideas, and emotions, so enhancing the 

relatability and immersion of the narrative. 

The exchange between Funny and Droopy becomes comical when she refers to him as “Donkey 

Droopy” in a “harsh” tone. This instance of infantile irritation, followed by Droopy's abrupt 

change in demeanour, “Droopy sensed Funny's mood and couldn't afford being a sleepy dude,” 

(21) illustrates the notion that dogs, while seeming lethargic and apathetic, possess the ability 

to comprehend their owners' feelings. The whimsical exchange between Funny and Droopy 

illustrates the profundity of their relationship, as the dog responds to Funny's emotions, despite 

his initial hesitance. The phrase "Yes, dear child, what's up? Tell me the danger, to end it up! 

(21) further anthropomorphises Droopy by endowing him with the capacity for speech and 
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comprehension of human issues. His abrupt transformation from lethargy to vigilance—despite 

his prior drowsiness—imbues the narrative with a fantastical element, underscoring the notion 

that animals within the story's universe may respond to their masters' wants and emotions like 

to humans. The use of comedy in the line “Lazy Puppy, don’t boast, go, first brush to clean the 

smear” (21) presents a fun admonition, illustrating the joviality of the interaction while 

discreetly emphasising the child's responsibility in nurturing and directing their pets.  

Singh adeptly employs inventive storytelling and vivid, anthropomorphised characters to 

construct a joyful, child-centric storyline. As Jack Zipes says, “The goal of my storytelling was 

to see how school children would react to the radical transformation of classical fairy tales, and 

whether I could stimulate them to think up stories as alternatives to the traditional messages 

the tales conveyed.” (Zipes 1-2) So, the words in the poem illustrate the capricious essence of 

infancy, whereby a lethargic puppy may transform into an engaged participant in the realm of 

adventure, and the relationship between a kid and their pet is replete with delight, humour, and 

reciprocal understanding. 

R. P. Singh adeptly intertwines creativity and whimsy throughout the tale, depicting a vibrant, 

adventurous realm where children and animals have a profound bond of friendship and bravery. 

Utilising whimsical language, personification, and an aura of curiosity, Singh guides readers 

on a fantastical expedition that is both engaging and accessible for children. The depiction of 

the interplay of Funny, Bana, and Droopy exemplifies the power of imagination in youngsters. 

Droopy's motions are characterised as "moving as a pendulum on string," (33) evoking a 

humorous, somewhat comical depiction of the dog's irregular conduct. This analogy to a 

pendulum indicates that Droopy exhibits both repeated and disorganised movement, while also 

embodying a feeling of vitality and unpredictability, traits often associated with a child's realm 

where novelty and excitement prevail.  

As Droopy "looked at Funny then glanced at Bana"(33) and “got scared with the thought to 

go,” (33) the dog’s hesitation emphasizes his confusion and nervousness. The 

anthropomorphism continues as Droopy conveys his discomfort with various noises. Singh 

artfully characterises the dog's sounds as “roared and yelled, and like a donkey also brayed” 

(33) and “chirped like birds, and like a kitten it mewed” (33), eliciting a humorous, childish 

feeling of disorder. The amalgamation of animal noises metamorphoses Droopy into a figure 

replete with personality, further obscuring the distinction between fact and fantasy, 

characteristic of narratives intended for youthful viewers. The laughter and dialogue of the 
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girls, described as “Giggling, gurgling, they talked and thought,” (35) encapsulates the 

uninhibited essence of childhood. The recurrence of noises such as "giggling" and "gurgling" 

encapsulates the exuberant, carefree essence characterising the exchanges, while the whimsical 

tone encourages the reader to see the world from the perspectives of Funny and Bana. Their 

laughing and conversation signify that they are not only friends but collaborators in their 

creative endeavour. 

The reference to “Mission Bhala” denotes the commencement of the girls’ audacious 

expedition, highlighting their inquisitiveness and valour as they embark on a collective 

objective. The statement “Bana agreed for ‘Mission Bhala’, Funny was already on” (35) 

underscores their collaboration and resolve. Funny's eagerness for the assignment juxtaposes 

Bana's more contemplative demeanour, creating a dynamic of contrasting characters. The 

protagonists are united in their enthusiasm and determination, despite their differences, 

underscoring the notion of friendship.  

The depiction of the afternoon as a period when "some at work and many to sleep" establishes 

a serene, somewhat dreamlike atmosphere for the girls' escapade. While others are occupied 

with work or relaxation, Funny and Bana remain alert and invigorated, prepared to undertake 

their big jump. The contrast between the girls' vivid imagination and the tranquilly of their 

surroundings amplifies the feeling of adventure and underscores their desire to transcend the 

mundane. These words demonstrate how R. P. Singh constructs an enchanting realm populated 

by whimsical, anthropomorphised creatures, inventive speech, and vibrant enthusiasm. The 

interplay between the characters—especially Droopy's pranks and the girls' resolve—embodies 

the quintessence of juvenile adventure, whereby the confines of reality are malleable, and all 

possibilities abound. 

The author skilfully employs imagination to immerse the characters and readers in a fantastical 

environment where the natural world embodies both beauty and enigma. The depiction of the 

forest, abundant with various fruits and flora, elicits a sensation of awe, exemplifying the 

boundless imagination of a youngster. The phrase “A forest with beautiful grove many fruits -

so festive it looked, litchi, mangoes, Jamun and jackfruits the vines of grape and different other 

of all kind and all shapes” (39) vividly depicts the forest, employing fruits such as "litchi, 

mangoes, Jamun, and jackfruits" (39) to illustrate a scene of richness and variety. The 

reiteration of “different other of all kind and all shapes” (39) underscores the abundance and 

diversity of nature, illustrating how the characters' imaginations see a world replete with 
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limitless possibilities and astonishments. This vivid depiction amplifies the magical realism of 

the narrative, positioning the natural world as a pivotal player in the quest. 

The line “It was a large span almost a land of beautiful plants. millions of trees and loads of 

fruits” (39) illustrates the enormity and marvel of the forest. The phrases “millions of trees” 

and “loads of fruits” evoke a profound feeling of plenty, implying that the forest is a magical 

realm teeming with vitality and potential. This vision is a fundamental aspect of infant 

imagination, as the world is seen as vast, replete with riches awaiting discovery. The solidarity 

of the trio is highlighted by the phrase, “The three friends all in unison, the bond strongest 

under the sun!” (41) The expression “bond strongest under the sun” (41) emphasises their 

collective feeling of purpose and delight, underlining the overarching theme of friendship 

throughout the narrative. The notion that the trio is unified in their pursuit enhances the thrill 

of the journey, exemplifying the robustness of their companionship and resolve.  

The sensory nuances in the passage—such as “hives of honey bees,” “humming sound,” and 

“beautiful river sweet music to quiver and shiver” (41)—enhance the reader's immersion in the 

story's imaginary realm. Singh's use of noises such as "humming" and "sweet music" creates a 

tranquil, harmonious ambiance, engendering a sensual experience that transcends just visual 

representation. The amalgamation of natural noises and the serene scenery represents the 

verdant, ethereal atmosphere that the youngsters and their pet experience. In the line “Wind 

was brisk with pleasing scent they almost an hour had spent” (41), Singh conveys the passage 

of time while highlighting the sensory enjoyment of the experience. The wind is described as 

"brisk with a pleasing scent," (41) appealing to the olfactory sense and implying a refreshing, 

revitalising ambiance. The duration of investigation, “almost an hour had spent,” (41) is 

characterised by pleasure and discovery, emphasising that the protagonists are immersed in a 

careless and joyful examination of their surroundings. 

The inclusion of creatures described as “beautiful animals in friendly sound” (43) enhances the 

mystical realism of the woodland. Animals also contribute to the adventure, presenting 

themselves as amiable and inviting, which resonates with the young imagination that 

transforms even feral creatures into allies. The phrase “Funny was tempted there to play, but 

Droopy smelt danger some” (43) offers a nuanced element of tension, as the serene, ideal 

environment is disrupted by Droopy’s instinctive perception of imminent peril. This moment 

introduces complexity to the creative realm, where, despite a magical setting, caution is 

sometimes essential, and the players must confront problems along their trip.  
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The lengthy poem Adventures of Funny & Bana  showcases R. P. Singh’s capacity to construct 

a vibrant, creative world via elaborate sensory descriptions and whimsical language. The 

woodland location embodies the characters' insatiable curiosity, camaraderie, and adventurous 

spirit, while their interactions with the environment underscore the enchanting, extraordinary 

nature of childish imagination. R. P. Singh consistently uses a vibrant creative landscape in 

which the youthful heroes undertake an experience replete with marvel, bravery, and 

enlightenment. The sequence evokes tension and interest via vivid visuals, highlighting the 

unexpected meeting with the hunters and their equipment, while also depicting character 

development as they gain insight into their surroundings. The first phrase, “There was a row of 

seven tents; hunters were there to whet their tools,” (45) signifies a transition in the story from 

whimsical inquiry to a more grave and disquieting revelation. The sentence conjures an image 

of a campsite, fraught with possible peril, characterised by hunters honing their implements. 

The concept of “shining marble sticks” and “mammoth teeth” symbolises both awe and dread, 

as the protagonists see the vestiges of a formidable being that has suffered damage. Droopy's 

cry, “Mammoth teeth!” expresses astonishment and incredulity at the discovery of something 

so immense and legendary, emphasising the boundless imagination inherent in this magical 

realm.  

Bana's astute observation, “These are hunters killing elephants, I have seen in a documentary,” 

(47) functions as an educational moment inside the narrative. The author integrates a real-world 

link into the fanciful story, merging the protagonists' magical experiences with insights derived 

from documentaries. This aspect of learning inside the adventure grounds the children's 

imaginative voyage, illustrating the integration of their creativity with their acquired 

knowledge. The statement “They cut elephants' teeth and put for sale” (47) is a solemn moment 

that contrasts with the preceding whimsical instances, as the youngsters comprehend the 

ramifications of human activities on nature.  

Notwithstanding the grave revelation, the characters' valour is apparent in their will to confront 

the impending struggle. The line “The three of them. Bana said, ‘Listen to me, These are 

hunters,' (49) which demonstrates their solidarity in confronting this unforeseen circumstance. 

Funny's apprehension underscores a child's instinctive response to a perilous situation; 

nonetheless, the three swiftly exhibits courage via mutual support. Droopy's laughter, "Droopy 

laughed, and laughed and laughed," (47) introduces a humorous element that alleviates the 

atmosphere, illustrating how creativity enables youngsters to confront fear with courage and 
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delight. The trio's resolution to act is embodied in the unified declaration, "We will do!" We 

will do! We will do!” (49) This expression signifies their increasing confidence and 

determination as they face the hunters. Their commitment to act, “in roaring promising go,” 

(49) underscores their resolve and the audacity of their young essence, transforming a perilous 

time into a chance for action.  

The statement, “Listen dear sister, listen to me, we will act, but this is a fact- they are greater,” 

(49) indicates that, while the youngsters are prepared to face the hunters, they recognise the 

seriousness of the situation. The expression "they are greater" signifies an acknowledgement 

of the hunters' might and the formidable challenges they face, indicating a more sophisticated 

comprehension of the world and the obligations associated with their acts. In these words, R. 

P. Singh illustrates how imagination not only generates a realm of adventure but also integrates 

real-world information and development. The contrast between innocence and boldness, the 

feeling of awe, and the recognition of the repercussions of human acts enhance the narrative, 

imparting both depth and excitement. The narrative is anchored on the children's creative 

exploration, while imparting ideas of responsibility and bravery. 

The phrase, "Eureka! Eureka!" "Jumped Droopy, and meant the word," (53) is a whimsical 

instance that encapsulates the pinnacle of creativity. The cry "Eureka!" signifies a moment of 

revelation, indicating that Droopy has conceived a fantastic idea, despite his supposedly 

indolent and nonchalant demeanour. This abrupt surge of enthusiasm juxtaposes his prior 

lethargy, demonstrating how creativity enables the character to meet challenges when 

necessary. Droopy's assertion, "Do you observe the beehive?" They are my classmates. I have 

a strong connection with everyone of them. (53) offers a whimsical aspect, transforming bees 

into amiable allies. This illustrates how Droopy's mind anthropomorphises the bees as 

classmates, becoming them comrades in his endeavour. The statement “I understand them, their 

language too,” (53) accentuates the whimsical essence of the narrative, implying that Droopy 

can interact with the bees in a manner that beyond conventional linguistic constraints. The 

statement “I have a plan” (53) indicates his newly acquired resolve, as his creativity instills in 

him the confidence to confront the issue before him. 

The phrase "They will work for us like warriors, I am to them so dear!" (55) illustrates Droopy's 

conviction that his bond with the bees is sufficiently robust to motivate them to behave in his 

favour. This passage illustrates the narrative's ingenuity, as even the bees, usually seen as 

nuisances or emblems of nature, transform into formidable allies in the children's mission. The 

https://creativesaplings.in/
mailto:editor.creativesaplings22@gmail.com


Creative Saplings, Vol.12, No. 01, Aug. 2019 

ISSN-0974-536X, https://creativesaplings.in/ 
Email: editor.creativesaplings22@gmail.com  

                                                                                 
 

41 

communal link between Droopy and the bees enriches the imaginary realm, whereby animals 

and people may establish significant connections. The girls' reply, "The girls clapped and the 

voice sang," (55) illustrates the light-hearted and encouraging environment accompanying the 

children's escapades. The applause signifies their excitement and confidence in Droopy's 

capabilities, while "the voice sang" (55) conveys a feeling of pleasure and festivity, enhancing 

the whimsical atmosphere of the scenario. Droopy's activities, shown by "he climbed up a tree, 

dozens of bee hives were there on show," (57) highlight the characters' adventurous attitude. 

This scene exemplifies the fusion of imagination and action, as Droopy traverses the trees with 

confidence and delight, like to a figure from a fable, in pursuit of his destiny.  

The statement “In naughty games, Droopy was always free” (57) encapsulates the carefree and 

unconstrained core of Droopy’s character, whose imagination enables him to transcend the 

limitations of reality. This statement relates to the overarching topic of imagination in the novel, 

as the characters possess the liberty to navigate and forge their own trajectories, unencumbered 

by the constraints of reality. Droopy's engagement with the bees, especially his salutation to 

"the queen honey bee" (57) and his narration of "the whole story," underscores the notion of 

imaginative communication. The notion that Droopy can communicate with the queen bee 

illustrates how the story embraces a whimsical fantasy realm, whereby even the tiniest beings 

are not only components of the setting but essential to the journey. 

The phrase “The queen was happy to welcome all. She understood in a flash, the entire matter” 

(59) underscores the instantaneous and effortless comprehension that transpires inside the 

narrative's imagined realm. The queen bee, however appearing as a small character, is shown 

as astute and competent, capable of comprehending the whole scenario instantaneously. This 

brief analysis demonstrates the malleability of imagination, whereby even the most improbable 

individuals may aid in problem-solving.  The queen bee presents a "delicious honey managing 

shiny leaves' platter," (59) evoking a feeling of wealth and pleasure, implying that in this 

imaginary realm, rewards are as gratifying as the answers themselves. This moment represents 

a triumph in both the story and the protagonists' imagined realm, where their achievement is 

epitomised by a generous gift from the queen.  

The phrase “Eighty thousand bees to go” (59) exemplifies the story's vast imagination. The 

concept of mobilising a vast swarm of bees to repel predators exemplifies the protagonists' 

limitless ingenuity. These bees are not only insects; they are anthropomorphised as fighters in 

the battle against injustice. The camaraderie and solidarity among the bees, who act as "allies" 
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to Funny, Bana, and Droopy, reinforce the concept of collaborative creativity where the 

improbable becomes achievable. The ensuing action, “The militia attacked one and all bee in 

their shining armor,” (61) elevates the bees to heroic status, adorned in armour, so infusing the 

situation with elements of fantasy and adventure. The hunters' defeat “The hunters could never 

sense such brawl” (61) illustrates how the creative realm subverts conventional notions of 

reality. This extraordinary confrontation between the bees and hunters not only constitutes the 

narrative's zenith but also exemplifies how imagination facilitates unforeseen and innovative 

resolutions to obstacles.  The phrase “The allies were victor hunters on defeat” (61) underscores 

the concept of imagination as a potent catalyst for transformation. As Frye articulates, “In the 

world of imagination, anything goes that is imaginatively possible, but nothing really happens. 

If it did happen, it would move out of the world of imagination into the world of action.” (Frye 

22). The success of the bees and the children symbolises the victory of creativity and solidarity 

over fear and tyranny. Upon Funny and Bana's arrival to the hunters' camp and subsequent 

notification of the police, the tale culminates in a denouement where justice is reinstated, and 

the animals are liberated. The conversion of the area into “a bee farm... a National park... a 

small school for children” (65) exemplifies the enduring influence of the children's acts within 

the realm of imagination. The establishment of a harmonious, flourishing environment where 

animals are liberated, and youngsters have a conducive place for learning underscores the 

beneficial results that creativity may provide. The "logo mentioned, that says cheers to all" 

(65), acts as a concluding celebratory remark, embodying the story's joyful and whimsical 

essence.  In Adventures of Funny & Bana , R. P. Singh adeptly constructs an imagined realm 

where the limits of reality are transcended, and creativity prevails over challenges. Singh 

examines how the characters' travels illustrate the capacity of imagination to convert problems 

into possibilities. The children's creative play with their animal buddy, Droopy, compels them 

to face a giant and hunters, using astute techniques and alliances to effectuate a good 

transformation. The bees, shown as armoured troops, emerge as crucial allies in their attempt 

to vanquish the hunters. This fanciful portrayal of nature, in which animals are 

anthropomorphised and assume heroic roles, underscores the limitless potential of creativity. 

The tale highlights the efficacy of inventiveness in problem-solving, shown by Funny and 

Bana, who, with Droopy's assistance, outsmart the hunters and liberate the animals. The ending 

illustrates a restored landscape with a bee farm, a national park, and a school, indicating that 

creativity not only addresses challenges but also fosters enduring peace. Singh conveys an 
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inspiring message via humour, whimsy, and fantasy that imagination is a transformative force 

capable of enhancing the world, making it a more joyous and improved place.  
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